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SOMEONE NEW

ACT1
Scene 1
Opens in the ki tamdlmchela padfoben Blartisamidr t e 6 s
fifties lawyer living in Chicago and in the background Sinatra igsinn g A Wh e n
The World Was sYaowrsgd.he Rovherrtever | go | d6m
part of the song, while gettinout a beer as his best friend Michael Focault
knocks athe door.enters and sings along as well.
MICHAEL: They dondét <call him Chairman of the Boar
ROBERT. Amen,Kemo Sabe. Arguably the coolest guy of the twentieth century.
MICHAEL: Amen to that too. How6s things?
ROBERT. My cup runnetlover. You?
MICHAEL: The usual, my family, my job, my life.
ROBERT:So not hingds new, huh?
MICHAEL: Not a thing, not a goddam thing.
ROBERT: Good to see you(They greet)
MICHAEL: Same here.
ROBERT: What time are we meeting the boys?
MICHAEL: | n about an hour. Webve got time for a
ROBERT:What 61 | you have?

MICHAEL: Anything in a green bottle.



ROBERT: St. Pauli?

MICHAEL: Fine.(beer is opened)

ROBERT: Cheers.(they click bottles.)

MICHAEL: Salute. Anything newon the woman front?

ROBERT:Not hi ng, all 6s quiet on the woman front.
get my drift.

MICHAEL: Heard anything fronCarol?

ROBERT: Carolwho?

MICHAEL: | take that to mean you havenodot ?

ROBERT: Goodtake.

MICHAEL: And | take it you havenoét called her?
ROBERT: Another good take

MICHAEL: So youb6re back on the streets again and
ROBERT: All the way to the bank

MICHAEL: Do we hate them, again?

ROBERT: Except for the ones | like, every last one of them.

MICHAEL: Soyou | i ke some of the women you do know
it?

ROBERT: And it makes perfect sense. The women | consider friends are friends; they will never
beasource of pain, so | should Iike them. It
love who will eventually break my heart and cause me pain; her | should hate, right?

MICHAEL: At least until you fall in love with her

ROBERT:That 6 & mwisaty ilng.

MICHAEL: Logic made all the more extraordinary, by its sheer simplicity.

ROBERT: Fucking eh!



MICHAEL: In the twenty odd years since you divorced how many times have we gone through
this?

ROBERT: This what exactly?

MICHAEL: Thi s -pfiaprotsitng depressiono you go through e
crash, when you hate women until the next time you meet one that you can make believe has a
future in you.

ROBERT: Until | meet that special someone who redaga my inestimable qualities?

MICHAEL.: At least capable of being deceived into thinking you possess some.

ROBERT: Whatever.

MICHAEL: Re me mber; AHe who has | oved often has | o
ROBERT: Sayeth who?

MICHAEL: Forgetit;bak t o my questi on, how many ti mes h
getting tired of this. | grow to like these women that you love, some more than others obviously,
and when you break up they disappear fngom my

to missCarot she was good for you and you were good for her.

ROBERT: You6re not suggesting | should stay in t
S0 you can see them every now and then?

MICHAEL: N o ! | 6 m s ug g e mdreicongnittgdonudhe futare ta prévent thie Faking
apart from occurring; think long term for once.

ROBERT: Three or four years, one could argue, is long term.

MICHAEL: Then think longer term

ROBERT: That means marrying them and that certair
MICHAEL: But | ots of peopl e dob sake.. |l 6m one of th
ROBERT: My point exactly.

MICHAEL: At | east | dm not s uépjsaestofiheagachmy sel f t o pe
ROBERT:Nor the thrill and exuberance of #Afalli ng

MICHAEL: You and Marlene Dietrich.



ROBERT: Or Hugh Hefner.
MICHAEL: Dream on.
ROBERT:Maybe so, fi 6But | yi s 0saitlRopeydth ysiasi laonrd ma ny

MICHAEL: Back to my question Popeye, how many ti
through this?

ROBERT: Since | divorced¥pauses) 6 d say 5 or 6 ti mes. Il ntersp
not the women, the relationships. Theyererose to the same level.

MICHAEL: So it 6s si x t iCane and lefore hedudyd inda, Ddbta,8ue wiats
aboutKaren do we count her?

ROBERT:Nah, that wasnot true | ove, and, besides,
MICHAEL: The rewardor not falling in love with you or at least you not falling in love with her.

ROBERT: Not entirely true. |1 am on friendly terms with most of my past loves and see them from
time to time.

MICHAEL: Bu't . donodt
ROBERT:Thi s i sné6t about vyou.
MICHAEL: That, as gual, is as usual. Ohyeah Yvettee canét forget her; s

ROBERT: Whosupemov aedd.

MICHAEL: As | sai d, this makes the sixth time tha
ROBERT: Actually this makes the 3,824,656 i me t hat l 6m not getting
makes six times that |l ove has failed to fulfi

doom of another love affair ending in tragedy.

MICHAEL: The pain is a consequence of one and the sammg. th.ove implies a feeling of
control of at least part of the situation and the break up is both a loss of the one you love and a

consequent |l oss of control of the relationshi
this. Although | mustatdi t youdbve gone through it mor e of
l' i fetimes and | get the feeling that youobre

this by now?

ROBERT: And miss all this fun?



MICHAEL: Interestingly, you are a victim dfoth your own success and of your own belief.
Women | i ke you! You are basically a good guy
dressed, well off, adventurous and surprisingly gallant. Traits, as you know, women find attractive

and which leadshem, in spite of their best instincts, to fall head over heels in love with you
thinking that they can make you into somethin
amazing thing is that you fall in love with them as well, all the while knowiagit will inevitably

end. An interesting anomaly, if there ever was one.

ROBERT: | am, after all, a fan of AFalling in |c
falling for make believeodo; to quote Lorenz Ha

MICHAEL: You could consider maage and stop this mutual heartbreak, since that seems to be
the breakings @int between the two of you.

ROBERT:1 6d rat her be heartbroken. Love, I have
only thing marriage does is make it harder t«
institution that benefits no one, save psychiatrists and lawyers.

MICHAEL: Wer en6t you one of those | awyers?

ROBERT: Precisely; and | could have saved them all a ton of money and a load of grief if they
would have come to me before they got marri ed.
the world, | only live in it.

MICHAEL: Backto your future. Nexttim t ry | iving in this world,
it, with a little less acrimony and settle down a bit; at least consider marrying your next love. The
woman you now allegedly hate.

ROBERT: Why would | consider marrying a woman | hate?
MICHAEL: Give it until you no longer do; then try.
ROBERT: But to what benefit? When Jane and | married it was to create a home of our own and
then a family of our own and it worked; for a while. Kids came, love faded, romance flew away
and marriage became wdrable, not a savior. It did legitimize my children; it did not save my
relationship with Jane. Children being no longer an issue, marriage brings nothing to the table.
MICHAEL: Youbre a hundred years ol der nowme and a
commi t ment 1isndét as | ong as it once was. You
ends anyway. Why not consider making a commitment?
ROBERT:( Si ngs i s@hhéa Tatking manner likerofessor Henry Higgins)

Marriage, marriage &eri so delightedly disparage

Asoutdatedasmygretr anddaddés horse and carriage.
At its best itds just a bore, a | ie and no
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And at its worst becomes a pestering, detestering, festeriAgpeirey sore
A wrong permitted to two committed tgagement in bomb blasting,
flabbergasting and everlasting war.

Matrimony, matrimony a scene lived out in hellish acrimony

A contract made of terms harebrained and phony

It begins with selfeception, soon loses its affection and results with rare exceptio
In protracted litigation that causes aggravation with severe exacerbation of mental
imperfection.

A fee imposed on those disposed to a life of remding, evespending and forever
rendering alimony.

|l wondt do it; I know that once | did each
Il wondt do it it os just a phantom ruse, I
Try how hard you might, you candot 1 mbue it
It wondt be d&n@eotddmdt mgeoulseasti wondt do
6 women offtosidl For mer | over s, ihi ssingjast o dressed in
He wondét do it. | 6d put out the I ight and
|l did pursue it. He woul dndot do it
He wondt do it, |1 0ve beée&wnethuedgiht it, and
He shoul dndot do it
ROBERT: (Sings)
I shouldndot do it.
MICHAEL: AL wono6t do ito. l't6s that attitude tha
|l onesome old road once again and has ke p y ou
heart broken in a | ifeti meo awandprobabtytipmdien o wi n ¢
of these in you.
ROBERT:One, only one; I candét take this anymor e.

this to myself.

MICHAEL: | think we had this conversation a few years ago and a few years before that.etc., etc
ROBERT: What answer did we arrive at then?

MICHAEL: That you are an idiot and by the time this night ends we will concur that you still are.

ROBERT: Too simplistic, there is more to it than my being an idiot. | am the same idiot they fell
in |l ove with; | didndt change.

MICHAEL: That , I agree with; you didndét change.
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ROBERT: The problem is the first word mwtom@émodear
You have a perfectly good | ove affair going, ¢
think | i kewise and then BAM! it 1sndt enough.

MICHAEL: i Mor e 0 meaning marriage?

ROBERT: Yes! At the beginning she has more interest in marriage than you do and then some
synapse closes in her brain and your life is about to get changed.

MICHAEL: The marriage synapse.

ROBERT: The very one. Then the question becomes: are you bétmaaying when she ups

thepre sur e ted stetve Ifeavrel ardldxpe riij @ryode otf henagsao i ed
that the relationship i s alelesaedoy udlettiemai touna tiisn
first place, or parting and getting over it as best yamfPc

MICHAEL: Doesnot it ever occur to you that the r
refusal to commit to marriage, which nor mal p
marriage go together | i ke ahmnhorse and carriag
ROBERT: | hate that stupid song. Love is the th
since wedre speaking in song, wasnot about m

Marriage is irrelevant to that. Love and marriage arg ttdpable of surviving without each other.
Marriage is a primitive institution intended to establish rights and obligations between a man and
a woman and does so sillily. You have to be a complete idiot to contract to love honor and obey

till deathdoypyu part . You should only agree to do sc
God, what if your betrothed turned out to be, or turned into, an abuser; physical or mental, makes
no difference. You stil]l have dondtichki mk os o

student could come up with a better contract that would deal with the issue better. Love, on the
other hand is a phenomenon unto itself. Itis rapture, joy, pleasure and a thousand other things that
are good.

MICHAEL.: At leastuntil it falls apart.

ROBERT: That 6s when you have to deci BRemwmkbéheal L
ofmyisi x | oveso had already dissolved at | east
together? | d o nrdazes indis thak these das to béslo endch paih involved ia
making the right decision.

MICHAEL: Ther ebs only been about a million songs
ROBERT:AiBr ok en he ar $Simatla, after heamt iAwasGar@er split up, singing them

int hose albums in the 195006s. He sapthpanhehose s
did before it.
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MICHAEL: Proof that brokethearted melodies are better sung by brekearted people.
ROBERT: Do you think he ever truly loved again?

MICHAEL: Not t he way he | oved her, I dondét think
you should consider doing.

ROBERT: You0r e saying | should consider settling
woman divorced from Zeppo Marx; the Manobiter no one knew.

MICHAEL: No wonder everyone hates lawyers.

ROBERT:l 6 m not really di s agr @aelamd§maddthe rightldecisionmu c h .
in ending it. It was exhausted.

MICHAEL: As am I; by this repetitive tragedy you catlur love life.
ROBERT: You? How about me?

MICHAEL: | am an innocent bystander. You, on the other hand, are one of the wrecks. The SUV
that runs red lights until the inevitable happens.

ROBERT: 1 6 I | plead to running a yell ow.

MICHAEL: PERIPHESENCE.

ROBERT: Periwhat?

MICHAEL: Periphescence.

ROBERT: And it is?

MICHAEL: A word | heard.

ROBERT:l understand ités a word, what does it me
MICHAEL:  t 6s i n this book 1 6&6m reading. There i

create a word that describes the unique sensation that comes with falling inTlogdnitial

attraction, when the air becomes electric, that thrill of just being together, the enthusiasm to please,

to touch, to kiss, to caress, to adore, to long foramm¢her and to overcome all obstacles to do so.

The exquisite joy of new |l ove, in other words,
it He created the word, according to the bo
aspect blove. He also concluded, however, that Periphescence lasts only two years max. Then

things change. It is Periphescence, not love that is the not sustainable rebourdei d n 6t t hi r
it at the time, but he was talking aboutyoto u 6 r e ¢childs poster
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ROBERT:You mean |1 6m a victim of Periphescence?
MICHAEL: Addicted to it might be the better term.

ROBERT: Same thing. It makes sense though. My romances seem to last about that length of
time and then we spend another year or so endibgtithe ending is inevitable.

MICHAEL: That doesndét mean you arenodot an i1diot.
more than the initial thrill if it is to last longer than the couple of years Periphescence supposedly
lasts. A relationship nat then progress into togetherness, a satisfaction with each other and the

|l ife style youbdbve created together and marri a
to share the rest of your lives and make a go of it, come hell or high wateruneillmgness to

take a ride on that vehicle is why your relationships end; they see no future in you, because there

is no future in you. It just takes them a few years to figure that out; but they do figure it out.

ROBERT:At | east vy o inloccavith@dtumbsvemen. | f al |

MICHAEL: That 6s the rub.

ROBERT: That 6s al ways the rub. At | east thatos
truth be known. I't amazes me that what once
couple for avhile and then BAM! Ifs over.

MICHAEL: Again.

ROBERT:Then 1 611 just have to |l ook I|Iife in the

ROBERT:( Si ngs ASOMETHI NG NEWO)

So many times | 0ve wondered
What life has in store for me?
And so many times | 6ve pondered

Precisely what it would be

| was never quite sure what would happen;
But | knew something, would soon come along
And so | say most certainly

That for now, this is my very best song.

I'm not blue,

| know exactly what | will do.

Il 61l just hang on,
Il 611 just get along,

Till along comes something new

|l dm not Dbl ue,
| know what will carry me through.
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It just takes some pluck,
And a smidgen of luck,
Then along will come something new.

Most people fret over nothing,

Cause nothing is what they miasr,
Instead of using the tiroait,

To plan for something new to appear.

|l 8dm not bl ue,

Thereds only one thing to do.
Await the new race,

Stay aware of the pace,

And get ready for something new

Then along will come something new

MICHAEL: A new love Isuppose you mean.
ROBERT: A new anything. At a minimum a new day, they, after all, come along each morning,
but maybe a new pl an, a new adventur e, a new

new location perhaps; but something new, anythieg.

MICHAEL: Have you thought about getting a new job. That would be something new and might
better occupy your mind.

ROBERT: | have a job

MICHAEL: Some | ob. Two hours a week isnét exactl
ROBERT: I t 6s actually mgroe Iliisk eo nfei voef; tbhees itdheisn gas
what the hell am I going to do? My chil dren ¢
fed up with | awyering, and | really havenoét e
occupymyét ure, but itdéds one more thing that | hay

A time of regrowth, a time to plan, a time to think and a time to work on my life instead of life
working on me. Every person should take the opportunity to upgafter doing the same thing
for twenty five odd years, no matter what the hell it is.

MICHAEL: You must admit that not everyone can afford to do that.

ROBERT: They candét afford not to. As |1 6ve so oft
edcation is how to be oneo. From our earl i est
get a job, get married, raise a family and then in our sixties we would retire and live out our lives

on social security and whatever nest egg we accumulatedstate of serene contentment. That

just i1isndét the way it is. Life is not a thin
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MICHAEL: | agree, but that philosophy dictates that you resolve the major problems that confront
you and i n youm Atdeass nsiten the possibility that ehanging your attitude

just a little about women and their place in your life, assuming you are lucky enough to again find

the right one. It is worth considering. It would even ease my reluctance to like ihresa weven
though | wusually do anyway, knowing shed6d be
ROBERT:You 6r e not wr on ¢garolhadbeen ddvastatiagfar pothwfiug. h

MICHAEL: No chance you can repair it?

ROBERT: No. Too many recriminatics over too great a period.

MICHAEL: | n ot her words you wondédt marry her.
ROBERT:Not a prayer; thatés no | onger a viabl e ¢
MICHAEL: Was it ever?

ROBERT: Not really.

MICHAEL: That 6 s wh. a@kay dgreé with this a¢ ldast. The next time a woman enters
your i fe that you want to fall in | ove wit
relationship begins or you wondédt get into the
ROBERT: How can that work? Consideriritgan option is no assurance it will occur.

MICHAEL: Granted , but excluding it as an option is an assurance it will not occur.

ROBERT: True.

MICHAEL: Co
isthe goal s n

it is all I dm saying. It opens

sider
t it? Happi ness!

n
0

ROBERT: At least the pursuit of it; according to our founding fathers. They did mention that
somewhere didnét they?

MICHAEL: That they did and you just might find it the next time you fall in love; if you commit
to trying to mak it last beyond the Periphescence stage.

ROBERT: How do | do that. Your Periphescence theory states that it only lasts two years.

MICHAEL: | t 6s during that period that you must me

to fall apodatet; then 1t6s to
ROBERT: Ok a vy , | 61 | give it my best effort when |
new love.
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MICHAEL: Not your best effort, that wonot do.

fall in love in order to work.
ROBERT: | do get it.
ROBERT:( Si ngs #Al 6LL LOVE AGAI No)

What is it that goes wrong

That my romances come to an end.
Never was thathat we wanted.

Yet it happened again and again.

Each love affair was forever
Certain to last for all time.
Yet no matter the girl, no matter the whirl,

Rose that hill we just couldndt <cl i mb.

As confused by it all as | am,
| know that love is still there

|l 8l just be in someplace and 106l see
That wonderful girl who wil/ care and
[ dream of when wedl | meet ,

Of when wedl !l say hell o!

Of when our eyes entreat
That warming glow
That only lovers know.

| dream of that first kiss,

So oftly laid.

|l 61l add that |little emphasi s,
Carefully made,

So the thrill wondot fade.

| dream of when | knows ikove,

Of when it must be true

Of when the sun will beam above
And blue the sky so blue,

To show he loves her too.

And when thatappens

When this new love comes my way

When | know our love will stay,

To her, I 61l softly say:

| dreamed a dream | knew was you

17
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| dreamed youdd someday come my way.
Youdre here and brought true | ove anew
And we will always stay; in love this way

And ths dream of mine until the end of time,

Will never, no not ever, be through.

MICHAEL: Good. You just might get it right yet. By the way, is it just the sex you miss or are
you really a romantic?

ROBERT: (Grouchoesquep how me a man that doesnodot | i ke se
a Viagra prescription.

MICHAEL: (Looking at watch)On that note we ought to get going; the boys will be arriving at
the bar about now.

ROBERT: (grabscoatL. et 6 s do it .
(Robert& Michaelexit apartment)
MICHAEL: (si ngs, mockingly) AFalling in | ove aga

ROBERT:(responds)ai n6t i.t the truth

Scene 2

A bar in Chicago in which a number of friends are assembled

STEVEN: (upon seeindgRobertand Michaelalk into the barHowdy boys.
MICHAEL: Howdés it going?
STEVEN: Not bad, not bad, whatodés up with you guy s

MICHAEL: Other than having to spend the last hour listening to(lmdicating Rober} babble,
|l 6m absolutely wonder f ul

ROBERT: Ditto!

MICHAEL: (turning toLouigl gnor e hi m, what about you? Ho w
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LOUIS: Same ol 6, saamerdbDl even smell a job, l et al or
out, wifeds a wreck, my kids hate me because
theirfriendsdd and t hatdés the good news.

DAVID: Have another berer; thingsoéll get bette
STEVEN: At least temporarily.

DAVID: Waitress, Bring us five of the same.

MICHAEL: What 6s t he same?

STEVEN: We 6re drinking Bud.

MICHAEL: Have you ever seen me drink a Bud?

STEVEN: What would you prefer?

MICHAEL: Give me a minute, damn(ioftly shouted to waitress who is now at b#/gitress,
hold a second do you have a beer list?

STEVEN: Waitress, bring three Buds and a beer list.
ROBERT: | know what | want. Waitress could | have a Genuine Draft?

ROBERT: (mockingly toMichae) Why donét you just order what
have it sheo6ll tell you

MICHAEL: Mind your own business

STEVEN: Hey, if the man wants to look at a beer list, let him.

LOUIS: That 6s | i ke the joke my f at he,hingsgsmlidbet o s a\
worsebd, so | cheered up and sure enough, thin
DAVID: What is?

LOUIS: (exasperatingly)Am | going nuts or didnolhetytoaur day t

DAVID: When?

LOUIS: Earlier, before this stupid beer discussion happe(iEaMichae) Ye ah! Why canoét
just order a beer instead of all this brouhaha?

MICHAEL: Mind your own business as wéllooking at list).
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(Waitress arrives witlfiour beers.)

MICHAEL: 1 6| | have a Pilsner Urquell
WAITRESS Hmm Let me see thalbpks oveMichaeb s s hwal Her ) 6s
have it but no oneds ever ordered it
ROBERT: Figures (Waitress leaves to get beer.)

STEVEN: (to Rober} | hear that s finally and forever over between you abalrol
ROBERT: dTis true.

LOUIS: Well are you sad or glad?

ROBERT: Both, but it had to end.

MICHAEL: No it didnot. You made it end.
ROBERT: | was content with the statgsu o , it wasnob6t me.
MICHAEL.: Status quo as in having it your way

LOUIS: Too bad; she was neat and you two

we been here before, though?
DAVID: In sickness and in health.

LOUIS: Why didnbéthey®u rmamr ynot saying
t

t h
than what youb6re doing; | would I n

h

on the

before.

seemed

t mar it a

ROBERT: Have you been talking to himthdicating Michae)) We gave it every chance we

could. Wedd get back t odgfedvdr.eAcouplaa mdnthsof semiwi t h

good times and it would fall apart all over again. This time it really is over again.

LOUIS: How can you be sure, again?

ROBERT:| 6ve been through this before remember.

MICHAEL: Agai n and agaiofPeripheddemnces addi ct ed

DAVID: A fifty cent word if | ever heard one; what do it mean?

t

MICHAEL: I n hi s vernacular it means fAMarriage i

DAVID: They have a word for that?
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MICHAEL: In normal humans it actually means something quitemint than that.
MICHAEL: (si ngs APERI PHESCENCEO)

Loveds no doubt, the binding tie
The glue that seals a gal and guy

But where does love get its esge?

It gets it from pephescence.

You meet a girl you think is a pearl,
So whattgou do? You give her a whirl.
Thatds the start of Periphescence.

That second date, that one for which you ¢
She should be home by two, but she stays out late
That ds a part of Periphescence.

Those midnight calls, you make because true loveibsth
That stir your heart anew,
Thatds the heart of Periphescence.

Then there comes that day that Periphescence fails

To give that all that love alone entails

Thatdos the time that you alone deci de
ol

| f sheds only a |l ark or the one you I ma k
You meet her at the altar; make vows youbol
You bid your turmoiled past adieu and swear you will not falter

Thatdos the art of, the very heart of, the

STEVEN: This is too good to pass up. We have the ingredients for a great bet.

DAVID: Which is?

STEVEN: Whether he an@arolget back together at least one more time.

DAVID: | thought it was over.

STEVEN: If Michaeb s r i ght, antRboberarelGadob s o bt bakRk ngeup ar
back together is a form of Pesih at ever al | 0 voe rs aayg atihne ya nndo nwht o 6d

That 6s the bet.

ROBERT:Don 6t bet. Letds move on and, thereby,
dscuss somet hi ng employmentpeoblemyfar exampleL oui s 6
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DAVID: Hey! As | said earlier cheer up things will get better.

LOUIS: You are obviously right butdts s o g o d d a m Hbmamntodccepetheblivioug. y our
ROBERT:Thated&csaulse it isndt obvious. Not hing 1is
MICHAEL: | thought you were anpessimism.

ROBERT:1 6 m not being pessimistic, Il 6m being obvi
MICHAEL: Do you ever tire of yourself?

ROBERT:1 dondt dar e.

STEVEN: Enough, | et 6s or e anyl vdea utghhd epléansvefddi ng.
away.

LOUIS: | say we get a couple of mimans and cruise there; one for the wives and one for us.
ROBERT:1 6 m i n.
MICHAEL.: 1 can bring some great music.

DAVID: Kansas is a little far to drive from here,
a couple of vans there? By the way, where are we staying?

STEVEN:A hotel near t he Ikewakipgtdistance. Just dall and telethd s wi t

the rooms are reserved urHhedsoutntcgrdsn a me . Her eds
DAVID: Let 6s get flight info and agreé omtwhndh wi
talk over the next couple of days.

STEVEN: Anneand | are arriving a couple of days ea
MICHAEL: Okay, weod6l |l cut you out of the plans.

DAVID: Can we now get onto discussing something really inapbrtike sports?

LOUIS: Da Bears or da Cubs?

Scene 3
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In Kansas City, Kansaat the wedding reception of Liz Bransoiveryone is
with spouse excefrobertand Davidwho is also single, but not into the dating
scene. The group finds its niche ie tleception room.

DAVID: Well here we are in Kansas, the state that was the black and white part in the Wizard of
Oz.

MICHAEL: Hard to fathom even a tornado having a deleterious affect around here.

STEVEN: (spots group and comes over wife, bride and her new husband for infags to
Group): Greetings, greetings, glad to see you all arrived saf@yeets them all as doesfer)

Most of you know my daughter Liz and let me introduce her husband, J@ihexchange

greetings)

LIZ: Thank you all so much for cominggriowingRoberta s her f at her és fri en
RobertNice to see you again and | see you are alon@aga

ROBERT:1 6 m wi ttho nD agvhitd Best date | 6ve had for a
DAVID: Only date youodbve had for a while.

LIZ: There are a lot of good looking single women here over the age offiheffor that matter
there are a lot of them under thifiye in caseyoudetie youdr e i nterested.

ROBERT: 1 n Kansas? We arendt ev ¢ dakd avhaiwogdwel | i no
do with Kansas City women?

LIZ: That Kansas City is actually on the other side of the Missouri rivembast of the people
here either work or live there.

DAVID: So you have Asome pretty I|ittle women the
LIZ. That 6s for you to decide.

ANNE: What happened to you ai@hrol Rober? | thought that this time you hadmething
that would last, but Stevesays its over for good.

ROBERT:I t 1 s . We haveno6t tal ked i noolong.nwWdmen! |t

LYNN: Women? How about you? Seems a lot more at play here than women. Once again you
coul dnét stay in a relationship.

ROBERT: | tried. We both tried.

LYNN: You didndét try enough, obviously; she | ove
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ROBERT:1 wasndét the one who got dissatisfied, st
she did. | relationdhipgshedid.nd t he

LYNN: Because you wouldndét modify your definitio
in her mind, silly girl, would be something a good guy would do. You lost your good guy status.

ROBERT: | was always a good guy.wlas in love and thought love was what mattered.

LYNN: So long as it was played by your rules.

ROBERT: My rules! It was herchanging as her medchangedrules that ended it.

LYNN: The fact remainRoberithat, once again, you are alone. You emerthese relationships

that appear heaven made, to even the skeptical observer, and you somehow always find a way to

end them and then youdre alone again and | one

ROBERT: Have you been talking to him@Pointing toMichae) And how Idy ad dirl @oeae
into this scenario?

LYNN: You should have marrie@arol | liked her, we all liked her, and thought she was good
for you. You were a good coupl e. Donét you

ROBERT: Sure, some.

LYNN: Then why d cexitime ypuwfind romarce make an effort to keep her yours
and be happy with her?

ROBERT: | do agreeit is getting old.

LYNN: As are you mon ami. We all | ove you; you a
abound and you are for the mostt@agentleman, but your faults glare like the sun at noon, in the
Sahar a. You donodét trust a woman to keep you

marriage, which results in the inevitable parting of the way and the consequential |qgsinéss

known as heartbreak. And you keep repeating this behavior. Crazy! Itis time you quit this winless
game and settle down; dondét you think?

ROBERT: Sixty percent of second marriages end in divorce courts.

LYNN: Be a forty percenter.

ROBERT: So how are the kids?

LYNN: Fine, ignore me. But, all right, I 611 get

ROBERT: Fine.
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LYNN: Just because youdve had di s as empeatedinthet he p
future. Let love be the guide and follow its lead.

ROBERT: So how are those children of yours?

LYNN: They are fine, thank you for asking, you know | wish you well; but you sure seem to make
it more difficult than need be. Perfe@®e dndét exi st; so it doesnot.

ROBERT: Say that again.

LYNN: Never mind.

ROBERT: No mind taken.

LYNN: (clicks glasses witRober) Good to see yau

ROBERT: And you.

STEVEN: Remember when it was us getting married? Now it is our children and it seems a snap

of the finger from when we were our children to now when we are our parents. Does that make
sense?

ANNE: We better go circul ate wwhild. e it still does
(Steven, Annéoride and groom depart)

(Robertscans the room)

MICHAEL: (ToRober} All it takes is for someone to tell you that there are available women
here and your neck grows Giraffe size.

ROBERT:Dondét you ever get tired of yourself?
MICHAEL: No. Spot anything?

ROBERT: This is not a place | would expect to find anythindnislis Kansas for Chitis &ake
MICHAEL: Easy Kemo Sabe

ROBERT: There are some good looking women here though and there is no harm in looking.
Right?

MICHAEL: Whatever!

DAVID: | 6m going to the bar, anybody want anythi
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(All, invariousways signify that theyoll have one.)
LYNN: I 61 | g and help yot caryydhexexid)a v i d

(RobertseeingKatherine Keenanfor the first time gazes at her. She is walking with another
woman Jessica Strangvho both work at the same company asdddd are friendsKatherine
suddenly glances ifRoberb s di recti on. St age Rdbernanke ns
Kathering

ROBERTandKATHERINE( Si ng @Al SEE HERO)

ROBERT: (Sings)

| see her, | see her, | see her.
| like her, just look &er, | like her.

[ wonder what sheds |i ke.
|l &m sure | 06d | ike her.
KATHERINE: (Sings)
| see him, | see him, | see him,
I like him, just look at him, I like him.
[ wonder what heds | i ke,
|l dm sure | 06d | i ke him.
ROBERT: (Sings)
| see her, | wonder whieesis? | like her,
KATHERINE: (Sings)
| see him, | wonder who he is? | like him.
(Lights come up.)
MICHAEL: (to Robery See something interesting?
ROBERT: Maybe.
MICHAEL: Don 6t gi ve me maybe. Yes or No?

ROBERT: As stupid as this magound after what | said a minute ago, yes. Appearance wise,
which is paramount as a beginning, Il find
because | know nothing about her. She is most likely in love with someone and there therattracti
will die the death of fruitlessness or something along that vein.
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MICHAEL: Hol d o n, donot assume too much. You ar e
that other woman?

ROBERT: Yeah, the one in the green dress.

MICHAEL: By all appearancehise 6s wi th a girlfriend, which g
sheds not involved with a man, er go, not ma d |
strongly suggests that she isnodot.

ROBERT: What difference does it make? She lives in Kansas and | don't.

MICHAEL: A fact only to be considered; as you lawyers are wont to say, nothing more.

DAVID: Go tal k to her, i f you find her attracti vi
to do?

ROBERT:Let wus just wait and see what happens; w¢
we ? Li ke whet her shebdés married etc. etc? éé.

MICHAEL: Davidis right.

ROBERT: About what?

MICHAEL: The fact that tis is somethingzou should do. You need to get back into the game.
Just go do it if youdbre really interested,; it
guarantee you she wondédt come over to you.
ROBERT: Shall we just give this a rést

(Focus shifts tdKatherineand Jessica Anneis seen approaching them)

ANNE: Hi Katherine Hi Jessicao glad to see you two could make it; Bassicawhere is your
husband?

JESSICAAHe 6 s wat c hi nkatherifecki c¢mdtl dwaemt. t o come al one
her date and Bill I's watching our children. B
get to dance, which Bill wonét do

KATHERINE: And a night out with the girls suits my social dispositioese days. Men!

ANNE: Speaking of men, how is it being a single

KATHERINE: Audrey i s doing fine and although bein:
nowhere near as difficult as being married to my.E Hebés proven a good f a

he thinks a child can be raised cheaper than | am doing it; but he is good at visitation, which allows
me an evening out now and then.
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ANNE: | gotta go mix. Katherineyou should meeRobert Harte  h eund her@ somewhere.

Hedés one of our Chicago group dGoddbyeseachanged h e d .
andAnneleaves.)

JESSICA: Wh o RabertHarte?

KATHERINE: Havendot a clue; but i f any guyhedagtpr oach
thing | need is some creep hitting on me.

JESSICA: Bitterness is less than productive.

KATHERINE: Bi tt er ? Moi ? After what |l 6ve be

en t hr
any guy who comes near me idckinghedt. t hank hi

(KatherineLooks around room and spd®obertagain at same time he is looking at her, again,

and both divert their eyes.)

(Lights again dim and spotligtitatherineand Robert Song resumes)

ROBERTandKATHERINE (Singsiconti nuati on of Al SEE HERO)
KATHERINE: (Sings)

He was looking at me, | saw him looking at me.
This just couldndt be, it just shouldnoto

ROBERT: (Sings)

She was looking at me, | saw her looking at me.
This just could be, it just should be.

(lights up)
JESSICA: (ToKatherineL et 6 s get something to dri nk, I doi
when theyol |l close the bar and | intend to be

KATHERINE: Lead on.
(focus back tdRoberb s gr oup. )

ROBERT: (To group). Wha do you think the average cost of a flight here would be? What did
we pay for this trip?

MICHAEL: $235.00 round trip.
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ROBERT:Hmmm! That o6s not so bad.
MICHAEL: What are you thinking? Maybe coming back here again?
ROBERT: Just asking.

MICHAEL: No youdbre not. Youdbre not just asking,
be like to come back here every once in a while. Whatever once in a while becomes.

ROBERT: Maybe!

DAVID: Take the bus, itds cheap.

ROBERT: That would only take about a week. | may as well drive as take the bus.

MICHAEL.: Itwould take 1011 hours either way, easier to fly, but, again, what are you thinking?

ROBERT: | was only wondering that if | should meet someone here, what would/bleed in
making it back here.

MICHAEL: No, youd6re wondering about coming back t

ROBERT: Okay, okay assume it is her; | was still only wondering what it would involve to get

here. Driving ten or eleven hours for a date is not my idea of a really good time, yet it remains
irrelevant, since | know nothing about her.
doesndét mean shedd want ore, lmow dod knowl tvanwid go but wite a n d |
her?

MICHAEL: You b6r e the onfmmreasking about air

LOUIS: Of course sheb6éd go out with you. Wo men c a
lost souls.
ROBERT:1 st i | | dondét know i f shebs avail abl e.

LOUIS: Only one way to find out, of which | am aware, go talk to her, ask her to dance, do
something before she disappears. A missed opportunity is a missed opportunity remember. And
the last thing you can afford to miss these days is an opportunity.
LOUIS: ( Si ngs Al NVITE HER TO DANCEO)

Dance with her, Go and seek that chance with her

If your steps advance with her.

Shedol | be | i ke heaven in your ar ms.

Dance with her; what harm to gaily prance with her?
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You might find true romance with her
Simply, woo her with your charms,

[ heard a tal e

|l ong ago O6bout some guy

Who just watched as his chances strolled by,
But when that grim reaper came, to call in the game.

He moaned | Om

| dm not done w

What youdve | e
Lifeds a thing
|l wondt be den

not ready to die.

ith this Iife, he compl ained
| justneed some more time, he explained

But that grim reaper said, pal §egonna get dead,
Cause now is your time, just the same.

now gone

t pass you by
ou al ong.

i
y must use a

Or because you now know you were wrong.

Now, shall we get on with this task?

S
[ ]
ied because of dreams never

| f youdre needing more time; please dondt
The time for your pleading, went with my appearing
And what youdve missed is not part of your

So invite her to dance

Or  &go endstrolling by
And youol |l nev
To see that twinkle in her eye
As you swoon her, attune her,
Festoon her and harpoon her

er get the chance

With your ever ready, ever steady

And alwaysheady charms

ROBERT:Youb6r e right,
out of kilter tha

y oitu Bam going to golt.t Do | look okaynothing d

t is a potential source of

LOUIS: You look you. Nothing you can do about that. Go for it.

MICHAEL: Thi s is the
AOkl ahomao coul d
talking about the one in Missouri.

mo s happemxed sintei we got herle.i Only in thehshaw 6
they sing AThings are up

ROBERT: Give me a minute. | need a plan.

LOUIS: Plan? There is no pladust do it

ROBERT: | t 6s not t he

right ti me, |l et 6s gi ve i
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LOUIS: (shrugging)e 6 r e gi ving .you the only plan

(focus shifts tdatherineand Jessica carrying plates and a drink and shuffling them between
hands so they can do both.)

JESSICA: See anything interesting?

KATHERINE: You 6r e tal king men wise, | assume?
JESSICA: Of course.

KATHERINE: Can we avoid that topic and have fun?

JESSICA: Hey! Just asking.

KATHERINE: SorryJessicb ut men are not on my O6A6 | ist ri

JESSICA:As you wi s h, but at | east put them on yo
Get back into life and out of the doldrums; with the right guy, of course.

KATHERINE: Lets go find the gang fromvork.

(Scene shows them walking around and apg@nogroup of women, including Anrexchange of
hellos and they start talking)

ANNE: | hope you are enjoying yourselves. Have you seen Liz yet?
JESSICA:Not yet, but wedll .catch up with her ever
ANNE: She should be around soon. But have fun. This is a night for it.

KATHERINE: | t 6s fun just to be out. I havendt be.
might be years.

ANNE: Keep your eyes open Vyou Ketosneet. Robarththinks ee s ¢
would suit you well.

JESSICA:Keep telling her that, God knows how 1 06v
now the rule is fANO meno.

KATHERINE: Amen.
Woman In Group(to Kathering So what 6 s i glerhothkrefabireiyeaigoldad s i n

KATHERINE: Busy, but better. Now that theig/-o-r-c-e is over things have improved a lot.
Hedés good when it comes to Audrey; to me hebo
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ANNE: Oookaaay, This is not exactly the conversation we wanwatdding.

KATHERINE: | 6 m s o rareyght. We avethere to celebrate the relationship between man
and woman and pray to God it lasts. Speaking of lasting relationships where are all of your lasting
relationships?

WIG: Theyore sitting at the table over there ta
to dance; but you know how it is, maybe later.

JESSICA: We can always dance without them.
WIG: That 6s what we came f or, Dbtheslomsongsateeplayeda | ki n

JESSICA: We 6 | | ask them t(@heypnotegd inol aaother foans ftom whick s .
rock and roll music has been emanating)

(Back toRoberd s g Armeapproaches group)

ANNE: Is there anything | can say to consnyou to take to the dance floor and dance with your
wives?

(Gener al demurrer from the males, such as niMa
LOUIS: As soon as this conversation is over.

ANNE: What 6s it about .

LOUIS: Paolitics. religion ad sports.

ANNE: Let 6s go | adies thereds some (fheyrgetormusic ends
room)

DAVID: Anybody want anyt toithalmr Il 6m going back
ROBERT:C6 mon | 61 | go with you.

(They go to bar which is nean entrance wayo the music room David and Robertare atthe
bar, waiting fora drink )

ROBERT: (looks into music room and seeigtherine says tdavid) You take the drinks back,
Il think 1611 stick around here for a while.

DAVID: What 6s around here?

ROBERT: Nothing in particular.
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(David leaves andRobertheads over to music room and stands there watching bride, groom and
other unknown couples and women, afatherinein particular, dancing)

(Kathering dancing to rock and roll song with women looks up and Rekertand waives for

him to come out on the flooRobertdemurs, buKatherinecomes over and takes him by the hand
pulls him onto the dance floor. They face each other.

ROBERT: Hello (Shoued over the din)

KATHERINE: Hello.

ROBERT: My name isRobert

KATHERINE: | 6 Katherine

KATHERINE: (turning while dancing, aside tdessicasmiling) This isRobert

JESSICA: Wow! Still want | should stay close by your side?

KATHERINE: A little more room than that.

JESSICA:l t hought men werendét on your | ist.
KATHERINE: I just created that B list you were talking ahout

KATHERINE: (back toRobert and shouting because of loud music and just as music ends)
Youodr e p(eealizes nusic has btepped and she is too loud and sheepishly lowers voice)
Chicago group right?

ROBERT:1 a m. Youodbre from here | assume?
KATHERINE: | 6 m t he brideds boss, sort of.

ROBERT: Her sort of boss at what?

MICHAEL: | 6 m a | ewel dep abrutyneerntf osrt oar e and sheds
department. What do you do in Chicago?

ROBERT: Lawyer.
MICHAEL: You look like a lawyer.

ROBERT: And you look like a jewelry buyer for a department store.
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Band leader: On behalf of the bridedagroom | thank you for coming and to end the evening
they will lead us in dancing to the song they have cho¢Band plays slow and couples come
onto the floor.)

ROBERT: Would you like to dance?

KATHERINE: Yes.

(They slow dance, lights diexcept for light on them)

KATHERINE: You 6r e not married are you?

ROBERT: No. Divorced.

KATHERINE: Me too.

ROBERT: Kids?

KATHERINE: Children? Yes, | have a niyearold daughter.

ROBERT: | have two; gi r | and boy. Theyore twent
and being perfect grown ups. |l am very proud
then again, who doesné6t?

KATHERINE: Me.

ROBERT: Not a one?

KATHERINE: Not a one.

ROBERT:1 6 m i mpressed.

KATHERINE: (pause) like dancing with you.

ROBERT: Me too.

ROBERTandKATHERINE: ( si ng AKEEP ON DANCI NG WI TH MEO)
KATHERINE: (Sings)

|l dm in his arms, | |ike this
His touch is warm, | like this.

ROBERT: (Sings)

Sheds in my ar ms, Il |l i ke this
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Her touch is soft, | like this.
KATHERINE: (Sings)

|l never thought 106d dance tonight
That a dream would really come true

ROBERT: (Sings)

I never thought 1 6d dance tonight
With a girl as wonderful as you

ROBERTandKATHERINE: (Sing)

Yet here we are together
This feeling is sublime

ROBERT: (Sings)

You know, we could extend this pleasure
If we gave it just a lot more time.

Il think I'dm just admittind
That | am truly smitten

KATHERINE: (Sings)

Youwalked into this room and lit up my heart
Your face, your style, really set you apart

ROBERT: (Sings)

t

When | beheld that glow of yours, I prayed

That 106d have just a ghost of a chance wi

You walked into my heart and woke up my dream

Your touch, your smile makes my whole being just beam.

Now | dve got you in my arms | wil!/ never

Unl ess you tell me that it just wondt be
KATHERINE: (Sings)

| walked into this night mindlesdave

Finding you here, is a gift from above.

Now youdve held me in your ar ms, Il know i

So please keep on dancing, | like slow romancing,
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ROBERTandKATHERINE: (Sing)

Please keep on dancing, with me.
(Lights come up as song ends and peoptaepdy to leave. Looking at each other)
ROBERT: If | came back to Kansas would you have dinner with me?

KATHERINE: | 6d | ove to.

Scene 4

Rober t houserintChiéago.

MICHAEL: Let me get this straight 6 girlWrom Kapsasvaed wer e
youdre going back there to see her again?

ROBERT: | told you that on the plane home.

MICHAEL: You did, but | still have a hard time fathoming it; especially in view of our discussions
over the months about your view on womethdught you were, shall we say, in disharmony with
them.

ROBERT: Past tens&kemo Sbe. We agree that my then current status with women was
ambiguous, but seeing her has changed all that. | am fascinated by her, | am champing at the
proverbial bit to se her again and | intend to ASAP, and | will learn when that is when | talk to

her tomorrow, which is when | asked her if it would be okay to call and she said yes. Tomorrow

is my favorite day and Kansas | smetngg;|fcemieelr i t e
it down to my marrow. Sure this is new territory, dating a woman six hundred miles away, but in

this day and aged entirely possible; maybe even advantageous. But, get this, she lives in Kansas
City, Kansas; works in Kansas City, MiDd grew up inthe StateofAransas; you canot
Kansas than thato.. She i s the AKansases

MICHAEL: Your relationships crumbled when they lived around the block; how can this work
out?

ROBERT:Let 6s just see, |l etbdbs give it a chance.
MICHAEL: Haven6t | heard this a time or two befor
ROBERT:So what? I sndét it you that says that | ove
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MICHAEL: | 6 m just trying toOkawr k this out in my m

ROBERT:Wel | donét over do agteedtosd&ens agdire \&ho&novwes? Blees n 6 t
might have changed her mind about having dinner with me.

MICHAEL: A. boggl ed mind doesndét sit well and mine
ROBERT: Unboggle it and wish me luck.
MICHAEL: Thatyou are goingtoneed t ons of it . Af uckingmazing

ROBERT: Good.

Scene 5

A luncheon in Kansas City, MO on Monday after the weddikgtherineis
lunching withJessicaand other women.
JESSICA:Do you think hedéll <call tomorrow?
KATHERINE: I60m not even going to think about that 1

WIG: Wait a minute. Hol d on. Did I Jjust get t|
of the loop, gone from the game, done like dinner, etc. etc. etc. What happened?

KATHERINE: Imetaveryhar@o me man and | 6m waiting to see

WIG: Wow, this is the shocker of the week. Who is he?

KATHERINE: Someone | met at Lizdés wedding Saturday
WIG: And?
KATHERINE: And nothing. |l simply met him, we danoc¢

me tomorrow.
WIG: Do you think he will?
JESSICA:That 6s what wedre discussing.

WIG: Do you want him to?
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KATHERINE: [ like him. | realize that this has happenedadl $oon, but it happened and | hope
hedl | cal l and come to Kansas and take me to
reception.

WIG: What do you know about him?

KATHERINE: Wh a't he |l ooks 1|i ke, t hat heods
| f I fin

haofd awyer
chance to tal k. he calls | 6l d

out mo
WIG: And heds proposing to come from there to he
KATHERINE: That 6s what he says, but we donét know
might have changed his mindtex he got back home. After all the logistics are quite
probl ematical; which is why 1 dm not going to t
WIG: How did you meet him?

KATHERINE: He 6 s a friend of Lizbés parents and he w
together, talking a bit and one thing led to another and when the reception was ending he asked

me to have dinner with him and | said yes.

WIG: And?

KATHERINE: He seemed very nice

WIG: Nice is good. Anything else?

KATHERINE: He6s very handsome, did | say that alre

WIG: Handsome is good too; but | sense thereods

KATHERINE: There is somethingl motbingltbhaté&6baj ushni
sure what it is and yet you sense it as surely as anything you do sense. It somehow feels right; that

youbve in some way connected; that you really
new; better tha you thought possible, but you actually know it is possible because it happened.

Do you wunderstand what 1 6dm trying to say?

WIG: Sort of.

KATHERINE: Look at it this way, by our age we have all spent time in pursuit of love and men
are the object of tit pursuit; at least in my world. Like most of us | have seen those men turn and
treat me in ways that hurt me, my-kxsband for instance, and | was totally soured on them and
their ways. Then along comes someone like the man | met Saturday and ¢ Wwanwith him
again. | liked being with him; a lot.
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KATHERINE: (Singsh A GENTL EMANO)

That gender called Male is, we agree, quite unclear
We know they can be self centered, puerile and dim

It seems though at times, that one of them climbs

Out of thaprimordial slime brewed of football and beer

When all hope | abandoned as lost

And St Valentine became another devil in red
This man waltzes in and to my joyful chagrin
Proves that not all of my dice have been tossed

Now my heart beats with hope aesie

Where it once slogged with regret and ennui
And all that it took was a very long look

At a gentleman in appearance, style and attire.

A gentleman, is not like other men,

Theydore different from that wusual motl ey <c
A gentleman, unlike thosther men

Can elevate your worn down point of view.

A gentleman, is so much better than

The usual jerk that comes on like a roué

A gentleman, it just occurs to them

To know precisely what you think he ought to do.

When we met heaven threw open its door
| waltzed right on through and suddenly knew
It was where | would stay evermore.

When we danced my feet hovered the floor
It was in his embrace, that heavenly place,
| prayed | would leave nevermore

A gentl eman, now I dve clung to one

And the feeling wasvasp of something new

A gentleman has left me halcyon

Now | &m yearning for that magic rendezvous
|l gotta do it, admit i1t, wouldndt you?

somet hing. |l am so excited for

WIG: This is so
|l 61l keep all my fingers crossed.

invol ved.

JESSICA: As will we all.
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Scene 6

Katherine Keenals of fi ce i n Kansas City, MO t he

KATHERI NE O0ERINGWMBO®HINE: Hi! This isRobert | will call again later.

KATHERI NE®S ANSWERI MGItGEVRaeitddgdnE : Obviously you are not
avail abl e, I owi || call again at four O6cl ock

(At 4:00, Phone rings anatherineanswers)

KATHERINE: Hello.

ROBERT: Hi, this isRobert

KATHERINE: Hi, how are you?

ROBERT: Just fine and you?

KATHERINE: Busy day but 1 6m just fine.
ROBERT: Did | catch you at a bad time?

KATHERINE: No, | gotyour earlier messages and made sure | was here this time.
ROBERT: We | | | 6m obviously calling to see when |
KATHERINE: When are you thinking?

ROBERT: Well tonight would be a little hectic, but any other daywd be fine.

KATHERINE: 't woul d be best i f we did it on a nig
talking about a weekend night, and that would be the weekend after next.

ROBERT: How about a week from Saturday night? | will get a flight andrégout a restaurant.
How about | pick you up at 7:30. OK?

KATHERINE: Perfect.

ROBERT: Great! | will call you once the plans are set and you can give me directions. May |
call you at home?

KATHERINE: Of course; my number is 913 58558.
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ROBERT:1' s there a time thatods best?

KATHERINE: My daughter goes to bed around 9:00 so how about 9:30.

ROBERT: OK . Il 611 call you in two days at 9:30 ar
KATHERINE: That will be fine.

ROBERT: Till Thursday then. Good Bye.

KATHERINE: Bye.

Scene 7

AtKat her i n eoffi¢e aneKarssas Ay, MO on the following Monday.
Jessicaand the bride are present.

KATHERINE: He called. He called me and we have a dinner date for Saturdagpright Angel 06 s

Bride What a perfect place to meet someone, at a wedding; and mine to boot. This is too cool.

JESSICA:Ooh! This is sooo exciting and | approve
a clue as to what this can come to; the distaseparating you being so great and all. What if it
wor ks out and you really |Iike each other and

out given your attitude about him, what then?

KATHERINE: Let 6 s not get t oo sifngyrtookaybueamdce anfl accepteds e | v ¢
an invitation to dinner, not to the altar. L

JESSICA: What are you going to wear?

KATHERINE: | 6ve been thinking about that ever sinc

JESSICA:Hewillwearasuisi nce he is taking you to Angel 00:¢
we can do that afternoon in the Cosmeticds de
t hink? You think about your attire and Satur

KATHERINE: Just make sure you hide the wrinkl@saughter)
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Scene 8

A cosmetics counter in Kansas City, Kansas on Saturdégtherineis
seated at the counter addssicaand others are at the counter as well.

KATHERINE: OK, |l 6m ready.
JESSICA: What outfit have you decided on?

KATHERINE: | 6 m weari ng my gr ay oB8lahakskokes. kthink thatwwiln d my

wor k. At | east | h erphisfoiover alweek &ind it bettedwokk. Nogtabn i z e
plain, but not too stylish; not too bright, but smart; not too casual and not too dressy. God am |
rambling or what? Il &m not sure | even rememb

sincel 6ve had a dat e.

JESSICA:Just take it easy. ltoél 1l go fine; r ememt
KATHERINE: You know what | 6m most nervous about ?
home.

WIG: Under no circumstances invite him in. Say goodnagtibe front door.

KATHERINE: What i f he tries to kiss me goodnight?
nowadays.

WIG: Thi ngs havendét changed all that much. Tak
they doné6t, shake his hand. You dondt want vy
kiss is not where you wantpaththbeforgo ei t her . Weodv
KATHERINE: We have?

WIG:Wel |l , I have, but 1 6m a bit older than you.

WIG:(sings AFIRST KI SS0)

Anytime a new man comes along, honey

Thereds a way to knobaevmongys mi nd: on t
When | tell you what you sure wonot
Its always the same for all such as we.

his yo
di sagr

A kiss is never just a kiss, a kiss is always more.

A kiss can leave you feeling that the guy is just a bore.

Or worse yet, hedos aermasher and from himy
But should those lips gently come to yours, your learning has been done.
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The clue | say is sure is simply this
Its the touch he brings in that first kiss.

A kiss, first kiss how I long again for this

To be held in someeneds arms for the first
To feel that thrill, that scintillating chill

That resonates within me like a chime

A kiss, first kiss, how I long again for this

To have that shaking, quaking feeling in my mind
To pray once more that a man | would adore
Would leave me tosacond kiss inclined.

And when that fateful moment comes to be.

|l &m so nervous that this man is Kkissing me
His face draws near; | feel his lips on mine;
ltds then when | know i f this time is my t

A kiss, first kiss now you see will tell you this:
If his heart is true or truly insincere.

If his heart is true you will know it to

If your lips touch love in that first kiss.

KATHERINE: That is not going to happen tonight.

WIG: Just remember what | said when it does; you never know wisegoiing tchappen, but it
mustif romance is in the air.

KATHERINE: That | will do. Okay, |l ets make me | o

Scene 9

A n g e testadrantin Kansas City, MO

(RobertandKatherinee nt er and are met by the Maitre DO6)
MAITRE D 6 Can | help you.

ROBERT: | have reservation®r two at eight. My name is Harte.
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MAITRE D 6 Right this way. Is this a special day, such as an anniversary?
ROBERT: Actually it our first date.

MAITRED6Wel come t o Angel odbs wedre happy you cho
to start off with a glass of champagne to celebrate the occasion?

ROBERT: That would be fine.(To Kathering Okay?

KATHERINE: 1 like champagne.

(Maitre DO | eaves)

ROBERT: (Looking around)This is a nice place.

KATHERINE: One of Kansas Cityds finest restaurants
ROBERT: | called a concierge service and told them | wanted the nicest restaurant in Kansas City,
they asked me whether | ar@ Kansas or Missouri and told me that the Missouri Kansas City had
much better nightlife than the Kansas side and suggested this place.

KATHERINE: Good choice.

ROBERT: Then I 6m glad they suggested it.

WAITER: (Comes with champagné)ould you like some time before ordering?

ROBERT: Give us a few minutes.Waiter leavep

ROBERT: (Raises glass in toast the Kansases.

KATHERINE: To Chicago.

ROBERT: Well | must say that | never thought | would be back in Kansas City, whdiksouri

or Kansas, this soon.

KATHERINE: | 6 m gl ad you came back to see me. | wa
way to come for a dinner date.

ROBERT: Only an hour flight; one of the great advantages of being alive in these times.
Interestingly, a couple of years ago a friend
guys who back in 1803 went up the Missouri River and even camped here on their way to the

Pacific Ocean.

KATHERINE: | 6 m vaguely familiar.
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ROBERT: We started at St Louis and like then followed the Missouri River which, incidentally,
brought us to a spot a few blocks from this restaurant. When we did that it never occurred to me

| 6d be back this way agai n, itleevertvwweekéamilisgh s oon
This place seems to have grown on me.

KATHERINE: | hope it does so even more.

ROBERT: Me too!

KATHERINE: | 6ve al ways | i ked Chicago, 10l bet ito
ROBERT:1 t 6s okay.

KATHERINE: Sotellmemore bout you. Youdre a | awyer ; I k
in Chicago. What kind of law do you practice?

ROBERT:I 6 m a tri al dog, or a Ilitigator i f you p
| 6ve been doinfgi ve yewar § oand wiendy | ost most of
the courthouse but now | have to be dragged, screamingand k i ng al |l the way.

Chicago. |l 6d |Ili ke to try something else, som

KATHERINE: Such as?

ROBERT:I dondét know, maybe New York, San Franci
Besides, the practice of law just stinksAimerica today.

KATHERINE: Because?

ROBERT: Most judges are | awyers who couldnodot mak
The pay stinks so you end up with a bunch of lazy idiots on the bench who could give a shit less
how the system operates. Téystem has become a hellhole and the politicians who should do
something about it could care | ess. I didnot
KATHERINE: That 6s okay. Tirades are fine, as |l ong
ROBERT: We should orderdiner , dondot you think?

KATHERINE: | 6 m r eady.

ROBERT: Waiter (Waiter comes and they order)

KATHERINE: | do wunderstand what youdre saying. I
and am at a | oss as to whatadtamthdtdgotdivokced, hyo u g h

marriage had reached the unbearable point. | was living with a man that | no longer liked at all,
but satisfied myself with the usual reasons for not doing something about it; until one day | realized
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t hat i f { lifedor denvould alevaysibe a living hell and that my daughter would suffer

as wel | So | filed for divorce and al though
excited about things and although this is happening much sooner thahldvoch ave dr eamed
excited about your coming here and taking me |
my first date in twelve years and as nervous as | was anticipating it, it is such a wonderful feeling

to be doing this. Absolutely woedul!

ROBERT:| 6ve been really looking forward to this
date before.

KATHERINE: And | 6ve never had someone come 600 mi.l
ROBERTandKATHERINE: Cheergthey toast again)
ROBERT: Y o u a jeveelry buyer for a Department Store. What do you have to do to buy it?

KATHERINE: Actually, | buy handbags as well as jewelry and | get to go to New York, Paris
and Florence everyyeat.t 6s a great | ob.

ROBERT: Wow! Two of my favoriteplaces.
KATHERINE: | should take that to mean........ ?

ROBERT:Il donét | i ke Paris, my experiences there
Arudenesso Iis a national pasti me with waiters
awad they hand out to the most obnoxious of them.

KATHERINE: Oh!llove Paris. Ithinkés s o beawuti f ul and romantic
there with someone | loved, it was always business; but when | was there | just ached to be with
someone spediaOoh! | shiver just thinking about it.

(@))
—_

ROBERT: | was never there with a woman so | can
KATHERINE: Were you by yourself?

ROBERT: In college a couple of buddies and | went there and then a few years ago | took my
children to Europe on vacation and my daughter, who was taking French in high school wanted to

visit Paris, so we went. What really infuriated me the last time was we had had to spend a day at

the French Consulate getting a visa, because we were Ameridan. we 6 d had a Eur op
we woul dndét have needed one, but as Americans
help them out in the past couple of wars for Chrisake.

KATHERINE: The bastardgThey both grin)

ROBERT: Al | | 6 m that thg lashtigne | left there | swore my shadow would never darken
that city again.
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(Waiter arrives with dinner and bottle of wine, pours wine and leaves.)

KATHERINE: We | | herebs to you changing your mi nd
castirg a bright light on the Champs Elysee.

(They start to eat)
KATHERINE: What would you like to do after dinner, other than just take me home?
ROBERT: This is your town what should we do?

KATHERINE: I woul d | i ke to just take a wal k along
a band and we can dance again.

ROBERT: Slow or fast.

KATHERINE: Walking or dancing?

ROBERT:Funny! | assumed the walk woul dndot be t he
KATHERINE: Well,let s do them both sl ow unless youbre
ROBERT:1 t hink 10611 pass on the race so sl ow wil
(Lights dim for a few seconds and then come back up. Meal is over.)

ROBERT: Waiter, Check pleaséCheck is brought and paid. They leave aneestreetlamp lit
path where they lightly stroll along)

ROBERT: What a perfect night. When | first saw this city it seemed old and tired, but here it is
absolutely beautiful. Just goes to show you that everywhere has its hidden treasure, if you know
where to find it. Are you part of its hidden treasure?

KATHERINE: Only if you know where to find it.

ROBERT: Then 1 611 just have to |l earn where to fir
KATHERINE: Shal |l we say youdre on the right path?
(They exchange admiring glances as they walkn the path)

(Katherinestarts humming a tune.)

ROBERT:You know what I 6m thinking?
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KATHERINE: That this is such a perfect nigh{tigght sarcasm)
ROBERT: Something like thafslight sarcasm)

KATHERINE: Me t oo. Ni ¢Kathedrnetakesyheld oRagparés ar m and t hey
dreamily for a bit)

KATHERINE: (Continues to hum and then stops and looks him in the face and says:)
This is going too well. | think I like you too much for the very brieié¢ we dve been to

| 6m not sure what | am to do with you.
ROBERT: Wi t h me? Fal l in I ove with me. That 6s ar
KATHERINE: (genty)Not an option | have even considere

we fall in love this soon? Ihat allowed?

ROBERT: | have it on the very best authority.

KATHERINE: Have what on the very best authorifgmiling)

ROBERT: That we are allowed to fall in love.

KATHERINE: Can you?

ROBERT: Am I?

KATHERINE: It t i me we we 8isbetomingEa gerfexttasight. t h i
ROBERT: OK, lets go dancing

KATHERINE: Lets do, but you being a lawyer and all let me ask if we could enter into some kind
of contract?

ROBERT: Contract? What kind of contract?

KATHERINE: To fall in love.

ROBERT: Are there specific terms to be addressed.

KATHERINE: Absolutely.

ROBERT: And those terms would Be

ROBERTandKATHERINE( si ng A A CONTRACT TO FALL I N LOVE]

KATHERINE: (Sings)
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ol 1l fall in ove with you when you fall/l [
| © i lové waith you, just promise you will be,

One whool | caress me, who wondt possess me
Whooéll not depress me, whodoll coalesce me.

ROBERT: Coalesce you?

KATHERINE: It means become orgemilingly).

KATHERINE: (Sings)

611 fall iemyou fallindovewvithtme. y ou, wh

I 61 | fall in love with you, just promise Yy
One whose arms will me enfold, one whose lips will never scold,
One whose hands are always warm and one whose heart is never cold.

ROBERT: What if | forget mygloves?

KATHERINE: Your heart shouldndét need gl oves.

KATHERINE: (Sings)

loll fall in | ove with you, when you fal/l
611 fall in |l ove with you, 1tds all you nh
A man whool | |l ong to hold me, whose | ove i
Dothabnd youdl | have sol d me Then 10611 fall
ROBERT:Let me see i f | 6ve got this:
ROBERT: (Sings)
Youoll fall in | ove with me if I fall in |
Youdl | fall in | ove with me and all I have
Is never pick a nasty fighgver make the faintest slight.
Never act like might makes right, never take the shine off bright.
KATHERINE: That 6s a very good start, | 6d say.
ROBERT: Start? Hmm let me see.
ROBERT: (Sings- Rapid repetition sort of looking down andunting)
Youdl |l fall in love with me, if | fall i n
Youdl | f al [(looks @atheone e wi t h me
and youol |l know my course is true

If I stand on bended knee, if my touch is soft like brie.
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And when | give mylislovewithme? t hee, then youbd
KATHERINE: By Geor ge | t.tlaughikg) youdve got it
ROBERT:Dondét you think your ter-sidedof engagement
KATHERINE: One si ded? Al | right, as you | awyer s s
KATHERINE: (sings coyly and softlyputs her hands on him)

| will fall in love with you, when you fall in love with me.

I will fall i n | ov e (lookstclbselyimahjseyed) at 6 s al |t

One last thing | need to know before my fate | seal

Do | ned my attorney to close this de&lery romantic)

ROBERT:Absol utely not, | happen (taits outas they shtalee o n |l \
that First Kiss)

Curtain
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ACT Il

Scene 1

Months later in ParisRobertand Katherineare walking together on Raris street.

KATHERINE: Justadmit t , t her edsynoaodopl aaé¢ hef@mugl®r rh ght n

ROBERT: (mumbles assent)

KATHERINE: Par don me, |l didndédt quite get that. Wa
ROBERT: Yes.
KATHERINE: Her e | am, just where | 6ve;(tarhigbowasd | onge

him) and | do love you Robert Hart@ises full name)
ROBERT: More than anything?
KATHERINE: Anything.( Si ngs A MORE THAN ANYTHI NG | LOVE °

I dondot allshauldseesee what

|l &m never quite sure what | should be
One thing, my love, | know is true

More than anything | love you

| dondt al ways say what | should say
And often my hopes change day by day

Know though my heart will be ever true

More than anything, | love you.

Candot you tell, candt you hear, candt vyou
The bell thatds my heart sound its peel
My brain goes around like a megmoyround

Revealing a love | could never conceal

And so my lo®, believe in me

As time goes by you will always see
In everything | am and do

More than anything, | love you.
More than anything, | love you.
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ROBERT: Almost as much as | love you.

KATHERINE: That just not possible. Not in a millidifetimes. Including Eve no one has loved
as | love you.

ROBERT: How about we call it Eva?

KATHERINE: An acceptable compromise. I &dm just so
of nights in this most perfect of places.

ROBERT: We seem to have had a lot of these since we met and this past week has been awesome.
|l tés getting | ate. Shall we go back to the h

KATHERINE: Do you have something particular in mind.

ROBERT: Oh! I think some sofinusic and champagne should do nicely.
KATHERINE: Maybe a little dancing, too?

ROBERT: As long as we do it on the ceiling.

KATHERINE: | can handle that.

(They exit)

Scene 2

Paris the next eveningAt an outside restauranh Montmartre.

KATHERINE:Don o6t you | (Looking&raumdyd iktn ohweriédve only said
ti mes this week, but I do. This has been the
had:; and | dono6t want it to ever end.

ROBERT: Me neither. You wre right about this place, after all. It is best enjoyed with someone
you love. Without you it was nothing, with you it was the best.

KATHERINE: Heaven must pale by comparison and those in it jealous of us. These past months
have been special sijgpl because wedbve been together. But
most daring dream fulfilled beyond even my wildest fantasies. The beautiful hotel, the walks we
took, the restaurants we dined in, codisctovebi ng t
that we had to take an elevator from the second level to the top, the trip today to Giverny and
seeing Monetdés pond and garden, a thing that
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dining outside here in Montmartre on this perfect @ugnOoooh It gives me the chills just
thinking about it.

ROBERT:Havenot | heard that phrase before?

KATHERINE: And you, my | ove, have made it better t
home and tell my daugwdretr tatbioutt a tend,l kkwntow Ic
perfect vacation and | canod6t wait to get home
|l |l ove the most, you and her, and I dm so happ

d o e $apg@en very often, but when it does...
ROBERT: Just thinking about it gives you the chills, right?
KATHERINE: Are you looking to sleep on the couch tonight?

ROBERT: Speaking of tonight, our last in Paris, what shall we do to give it a perfect @ndimdj
dondt say go dancing. | 6ve used wup all my da

KATHERINE: Oooh, dancing with you; it gives me the chills just to think aboutatingly
sarcastic)

ROBERT: Funny!
KATHERINE: Let 6 s wal k around her erofimsitaadwstare dteachand f
other and make small talk like they did it in those old black and white movies and then spend a

romantic evening in our room.

ROBERT: Agreed. Waiter check pleaf@&/aiter acknowledgesyince | was here last they seem
to haverelaxed the rule against waiters speaking any English.

ROBERT: (Toasts)To Paris.

KATHERINE: And to you for making me the happiest woman in the world; incidentally do you
know this cityés named after the guy who abdu

ROBERT: Why 6d they name it after him?

KATHERINE: Because of his beauty, | suppose.

ROBERT:Hers was the face that | aunched a thousand
KATHERINE: | 6 | | check that out and get back to you
ROBERT: Do that

KATHERINE: | love you my Paris.
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ROBERT: And | you my Helen. Remind me, did Helen, eventually go back with her husband?

KATHERINE: She coul dndét have i f her Paris was anyt
soul.

ROBERT: Ditto.

Scene 3

Ro b er t houserintChiéagoRobertis alone

ROBERT: (Looking at picture oKatherinei si ngs ABEHOLD MY LOVEO)

Here | am in love again

Blessing my stars above again
Letting my esprit roam free

To have this face ever near to me.

Never \as a face so perfectly crafted

So artfully drafted

So beautifully created

To who my soul d&ds now fated

Never again to doubt love

Never to be without love

To do what | must, whatever that be.
To have this love always dear to me

Take the month of June

Ared balloon

A Sinatra tune,

A cozy room,

Thatds my | ove.

A Broadway show

Santabds Ho, Ho, Ho
Lights down low

A dance danced slow.

Behold my love

A first class flight

A London sight
A Paris night
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With soft starlight
| know my love

What she likes mlways what | like
Her dislikes are curses to me

|l &m one of the things she does | i ke
Lucky me
Wedre as one as two could ever be, are we.

Wherever we ardithe garden of Eden

|l ©&m bewitched from my head to my toe.
And the sur eagreedinng t hat wedr e

Its truly so

We will never ever let each other go, this | know.

Feel the warmth of spring
Catch the golden ring
Watch morn awakening and
Hear the angels sing
| love my love
(Michaelknocks and enters; hellos are exchanged.)
MICHAEL: Well how was Paree?
ROBERT: An awesome time was had by all; it was perfect. Six months ago this was not even a
possibility and yet it happened. It was one
think of a single way it could have been better Paris of all places
MICHAEL.: After your doubts about going there, that is surprisingly good to hear. Knowing you,
I figured youbéd do something stupid just to
correct.
ROBERT: Dumb thinking. | wabher and it to last forever.
MICHAEL: The M word never got mentioned?
ROBERT: Of course not. We have an understanding in that regard.
MICHAEL: What in your brain is that understanding?
ROBERT: The role of marriage in ouelationship.
MICHAEL: You mean the understanding you have about marriage; your opposition to it. She

mi ght be going along with that for now, but
with you?
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ROBERT:Why woul dndét she?
MICHAEL: Lookup t he word Astupido in the dictionar)

ROBERT: Just because | think marriage is an institution conceived by people who like to control
people to no oneb6és advantage, but thandra own?
woman. If it was marriage why are there so many divorces?

MICHAEL: Déja vu all over again, damn it. Nine or so months ago you agreed that your last
relationship ended because you wouldndot consi
woul d. Now you are conjuring up reasons why
learned a damn thing.

ROBERT: Calm down for Chris &8sa k e . Il dm not saying | wonot ;
than one trip to Paris, as superb as it mighehaeen, to invoke the institution of marriage. There

i's much more to be considered; such BAIDwhere v
says, fnAthe black and white part in the Wizard

MICHAEL: Why would it have to be Kansas?

ROBERT: Because she has a child and that child has a father, a good one as | understand, and
hebés not going to allow that child to be rem
dictates where fished has d owdulvee haawde thy Idiev e.

MICHAEL: Then why the fuck? Oh ne
Once again | 6ve grown to real/l
again, forced to realize that her timsdimited.

er mi nd. | 6 m
I

Vv
y i ke a woman

ROBERT: Not by me. This is the perfect case for love to dictate the rules of the relationship and
Amarriageodo brings nothing to the table.

MICHAEL: Again.

ROBERT:You 6re not getting it. |l tés the situati
di vorced mother, who | oves me, who, acting i
permanent f@Amaled around. S h elly kg Avelreysandwhenh t h a
we get together we enjoy each other. I know
but I dondét want to go there again and marri a
those teenage years, livingpreoh er e i s no God, teenagers, a thi

MICHAEL: You were married to their mother akatherinewants you married to her.
MICHAEL: ( Si ngs AYOU CAN''T ROMANCE HER I N PARI S0)

You say you've found your mate for life
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But,reject
The notion that a mate for life, you make a wife.
| suspect

That you really havendt won her yet

You say that love alone is all you need
Not quite

Pay heed and youol |l perhaps concede,

|l dm right
Youdre not yet her shining armored

You @kea@wdmartto Paris

Court her with savior faire and smooth guile

And then not accept

That sheds bound to expect
That you'll soon be stepping down that nuptial aisle.

You candt romance her in Paris
And sweep her down the Charfjysee

Then woo her allgtit

On banks left and right

And think that you can simply walk away, from

Your future, that future with her

Heaven kissed, maritally blissed for her

A life to share, all else forbear, in a cozy lair
You can call your own

Your future, that suture her

Love enshrined, life entwined with her

A family made, a rosy glade, a serenade
No two have ever known

Your future that oh so long future with her

Those olden years, those golden years with her
Years in which your lives enrich and évatrlasting itch
That made you hitch

Makes you hers and hers alone.

You cand6t romance her in Paris
And regale her iincennes of Sacre Coeur

Then blithely disparage

The oneness of marriage

If you want a future, an ed@ving future,

If you want a futarwith her.
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ROBERT: See, you finally got it right. It was Paris that was great; us in Paris that was wonderful.
That is a future | can fathom with her; but not a future in the Kansases. | love going there to see
her, to touch her, to be with her, but the locale bringsimptto the table. She is the attraction

that draws me, nothing else, and when we are there we are good; when we are in Paris we are
awesome. We need a Paree, in which to blossom; Newfgodgkample.

MICHAEL: She wondét accept downatda what she percewed as whattshel | c
should expect from love and she is not going to accept you living in New York and her living in
Kansas.

ROBERT:But eventually we wil/ |l ive together in |
of the Kansasegut when her daughter goes off to college, then we can do what we want, together.

Il n the meant i me, everything retains status ql
LaGuardia.

MICHAEL: Only you could rationalize this and think you have thehségt hope you can get
away with it; and the amazing thing is you get away with iefotong as you do, but this chapter
is destined to end. l 6m just getting quicker

ROBERT: Seeing what? Things are perfect between us. We, as do jgli pew age, bring a lot

of baggage to a relationship which takes time, maybe forever, to sort through. At this time that is
what we are doing and we are doing well at it
last thing we need right now aneedding bells; and she agrees with that. It is something for the
future not the present. Given time we can structure a whole life together.

MICHAEL: How much time?

ROBERT: When her daughter goes to college, eight years or so.

MICHAEL: (laughs) Are you out of your fucking mind? Eight years till the day you walk her
down the aisleqlaughs again)This is too good; even for you this is a stretch.

ROBERT:Why not ? It works for both of wus, given
to mary at this time.

MICHAEL: Shedés not thinkingt Gasbloaat dIhedksotmhi floirndh

ROBERT:She knew from the start that my | ife was
love with someone this far away, it just happen8ch e candét | eave there and

MICHAEL: Cano6t ? Or wont ?

ROBERT:Go t here; youoll get my drift.

58



MICHAEL: | t 6s her home; damn it. Sheodl | be real
hometown that in spite of loving heroom e t han anyone ever, you car
wonot move to that hell hol e no matter how muc

ROBERT:You O6r e supposed to be helping me execut
this to work. | want us to keep enjoyingdui me i n t he Kbés, that can
wi || be instead of her coming to Chicago, we
there as well, we will actually see more of each other. What am | missing?

o © o
—

MICHAEL: Notat hi ng. |l t6s perfect.

ROBERT: | realize there will be some adjusting to do, but look at the benefits.

ROBERT: ( Si nMAsSNHATTAN HOLI DAYO)

The City of Manhattan calls me.

| hear its Siren Song.

The City of Manhattan draws me

|l tds there where we belong.

On street and avenue, weodll somet hing new
Hand in hand weo6ll glide through every way
We 6| | be a twsm@eme, an ever true

Playing where the angels long to play.
Manhattan our forever holiday.

The MuseusntoMstylee 1t 61l I

We 6 | | Il dl e through the Metropolitan

Whil e Guggenhei ming; wedll get refining.
It candt be better done. We 6 | | be so cosm
Enchant ment wedl | have won.

When the sun sets at the ending of our day

And the sun that is Manhattan cometsto stay

Sauntering Broadwayds great white way.
Sharing that taunting, daunting ride

Each other side by side.

In Central Park, after dark,

Wedl |l Tavern on the Green

Then down in Soho weol | be so, oh sol!
Seeing and living to be seen, oh what a scene.

We 6| | be a dream team

At our apartment, thatds my depart ment
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I 61 | make our home a paradlse.
We 6 | | have a great spot, edl | hit the jac
By God. | &1 | I have won my prize, as | gaz
And she will realize
That she can never stray amel will always say
Our love grew on our Manhattan holiday
MICHAEL: We | | Il &m too tired of telling you that
|l ooking for a Manhattan holiday, as you cal/l

ROBERT: That 6 wbkhht her when she picks me up at
think that and so does she. She al ways says
those homes is simply relocating to a new city.

MICHAEL: A Anypl ace | mem® my hat is ho

ROBERT: Yeah! Sort of, well at least anyplace | move my bed is home, dsulvetly more than

t hat . ltés a life of 1ts own, our time toget
webre awesome when weO0r e anaebatween us, bylpboneeif nothing n s ¢ e
else. Look at the number of loves that survived years of separation; war, for example, where
distances were far, fear constant and communication was by letter and even that erratic.
Comparatively, our course is eagydawe know it. It only takes a bit of effort on both sides to

make it loving and it is loving that drives you to make the effort. A win win.

MICHAEL: And that will be enough?
ROBERT:Why woul dnodét it? What el se would we neec

MICHAEL: Marriage, perhaps. Besides, what do you intend on doing in Manhattan?

ROBERT:I woné6ét know that til!]l I get there. o
bil I perfectly. Kansas isndot that New¥ohk furth
instead of here and as much as | want out of Chicago, Kansas City is no trip to Hollywood either.

So weodl | make this work and as IKatlkeeneapdlarayi ng,

of a mind that we unartrstiamdl itfhetr ieqaltcth mdwed @
and for now the best we can do is the best we can until they do.

MICHAEL: 1think I got that; and that will occur in eight years when her daughter goes to college?
ROBERT: Right. Till then we let life Bppen.
MICHAEL: And its your thinking that sheoll be con

ROBERT:Why woul dndét she?
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MICHAEL: Well when it starts falling apart as it inevitably will, you can buy her an engagement
ring. That ol | probably get you another year

ROBERT: Hey! | thought that chicanery in a relationship was a bad thing?

MICHAEL: Not when it becomestheonlythy you have and it wondt be
really do marry her, which | think you should do.

ROBERT:Let 6s just see what happens. Shedll be h
thinks.

MICHAEL.: | already have.Katherineand | have t&ed when she has come to town. Do you
think 1édm just dreaming this up? Why do you
more than anything else.

ROBERT:You think youdre right. I dondt think Vo«
MICHAEL: Obvi ous | y! Sheds the perfect woman f or
ROBERT:I think 1 6m the better judge of that and
the boys. Wedl |l .do dinner Saturday night

MICHAEL: Fine, anything to end this convetisa.

(Scene ends as they prepare to leave.)

Scene 4

INnRo b er t Livragrobneid Ghicago.

KATHERINE: I just dondét understand why you are so
each other more than weobve istowaidnotamoptom &ndb ef or
now youove decided to move to New Yor k, becau
call them, arendét an option.

ROBERT: For now.
KATHERINE: Till when.
ROBERT:When Audrey goes of f infindeoptions.| ege, then we:¢

KATHERINE: That wondét be for seven years.
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ROBERT:Seven years that we 0 lispasbyeardndlpsdeshwbatwoald we 0
| do in the Kansases?

KATHERINE: | gnoring the fact that ydNewYbrklbbe with me

ROBERT: If nothing more, experience Manhattan. Museums, theaters, restaurants, subways,
taxis, nightclubs and we can experience those things together.

KATHERINE: Yeah, when | can get there. What about the rest of the time? Besides we can

a ways visit New York together, webve done it
ROBERT: That iis not the same as having a place t
her e. Il can stildl come to Kansas when you ca
tooura@lvant age. Do things wedve only dreamed of

KATHERINE: | only dream of us together for all time. | love you and want to be with you damn

it doesndt that sink in?

ROBERT: Katherinewh at do you want f r dhatfemenzhe plavet bavee h a d
known. Shoul dndét we continue this? Mor e woul
perfectly given our | ife situation at the pre

KATHERINE: How would our being together ruin anything if we l@exh other?

ROBERT: Because we both have futures to pursue and yours involves raising a daughter and mine
doesndt . Il 6m willing to be her friend but no

KATHERINE: But she | oves to stelemardedtohenmotherhe dd | ove

ROBERT:That woul d mean raising her. Il didndt r a
five and three when | was divorced and look how great they turned out. Why would you want to
go against that success rate andelvae live in the same house as a growing child? Risky at best.

KATHERINE: You got divorced because you no longer loved their mother; not to spare them
your presence. Nice try. And thatdéds what | 6
youlove happier and giving up a little to accomplish that. In our case that means your love for me

will encompass my child enough that you will work to make it work. | would never have loved
you if I didndét think that you were a good Da

ROBERT: Why dces love mean you have to extend yourself? | thought it meant that | take you
as you are and tolerate you as you are.

KATHERINE: But i sndét that what true | ove is? The
be together, whatever that takes?

ROBERT. Doesndét that work both ways?
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KATHERINE: ( Si ngs Al T6S NOT YOUO0)

Look up oO0lovedb6 in the dictionary,
Youdll see my picture there

My romance iisnod6t fictionary

| want a life to share

| want to run home

At the end of my day

To the man | love, Mbamme

Whodl |l even stay when | 6m away.

One whee arms will me enfold
And one whose heart is never cold.

Its not you, my love,

ltds not the way you are
Youdre | ike the stars above
Shining bright, but so very far, so very far.

Its not you, my love,

| tnodtsvhat you care to be

You dono6ét give a damn for the dre
Or that allmytomorrows include you and me.

When you go, my heart will surely break in two
Let it break, |l 611 just have to d
Whatever it takes, to get my heart over you

When yogo, my dreams will go with you
Let them go, they can leave too
They were never going to come true.

Its not you, my love,

With you it will never be so

Youdre the | ove of my | ife, and,
So go, you really must go,

Please go, you reglnust go.

ROBERT: But this is my house.

KATHERINE: | t 6 s me t hat &hayso ut ot hlaeta vhea,s btuot
Please call me a cab while | get my things together.
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ROBERT: Hold it hold it hold it. What in the hell igoing on here? | am clearly missing
something. | love you.

KATHERINE: Love by itself is not enough. This is clearly not where | think our relationship

should I ead and | candét go on | oving you and
conpanion and it is painful for me that you dor
ROBERT:But you | i ke New York, as much as | do,
of what it would be like to have an apartment there.

KATHERINE: As | said before, for ypmaybe, butd& not what | want for
moving, ifitte not to Kansas, | 6m out of here. |l und
accepted a |l ong distance relationship. Il can
ROBERT: | candt move to Kansas.

KATHERINE: Wo n @Stene ends as she turns and walks away.)

Scene 5

AtR o b e r t s hbluaerint Ghidago the next day.

MICHAEL: (As he entersAll right tell me what happened. Why is dinner off tonight?

ROBERT:As | said on the phone, ités over. She |
night was romance night and instead we got into this discussion about why, instead obikew Y
|l woul dndét move to Kansas and | told her | <co

MICHAEL: (interrupting)Woul dndt .

said and then she said ¢t}

ROBERT: That 6s what she
t hi ng sainndc ei,t 6bsutovierassume s

I havenot heard a

MICHAEL: | wono6ét say | told you s o,thobghttheriteactioo| d y o
because you failed to apprehend that while you are here and working, even as little as you are,
your use of the wor yburpickiaghwup and maviag tadNew €onksasts & e |, b
new |ight on things and the only word that fi
sheds dumping you.

A

ROBERT:l n my vernacular itdéds still Acandto

MICHAEL: And that provides the essential radient for a breakip. A difference in perception
of where the two are in the relationship and what the relationship should be.
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ROBERT:1 t 6s her goddam mo tKatkeri® sf aualrt .f orS hae dwsh i d ee
her she needs to find a manavb | | marry her and be a family.
towner.

MICHAEL: | 6d t el | her the same thing i f | was her
ROBERT: So love is irrelevant?

MICHAEL: As TinaTurnersays What 6s | ove got to do with it ?c¢
ROBERT: | thought that was my argument.

MICHAEL: It is but from the opposite side.

ROBERT: Opposite side my ass. My heart is absofuckinglutely destroyed. | miss her terribly.
MICHAEL: Atleastyouficont r ol addictiono does.

ROBERT: Say what?

MICHAEL: We al |l agree that the end of a | ove affa
part, stem from the feeling that you have lost control of the situation.

ROBERT: It comes from missing thgerson you love.

MICHAEL: But , you regularly go a couple of- weeks
broken then. Now that you think you wonoét se
you anticipate and that loss is the loss of comtnablving someone you love.

ROBERT: Does it make a difference?

MICHAEL: Only in how you deal with it.

ROBERT: Meaning?

MICHAEL: That you make the attempt to win her back or you deal with the pain until it goes
away. It will eventually. Time hesalall wounds remember. You should know that better than
anyone.

ROBERT: How comf orting. I candét get her back un

that for reasons we 0 viEusthigestionofhevonagitdvill talkeges e u m.
over her. This, | think, is going to take a while. Only a day ago | thought life was fucking perfect.
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MICHAEL: | suggest you let it go awhile. Give her a chance to sort things out. Then maybe a
compromise can be achieved. She must be, or will be soon, experiencing the same pain and maybe
it can be worked out; though | doubt it.

ROBERT: Pessimism.
MICHAEL: Paiphescence. And you its positdrild.
ROBERT:1 di dnét <change. This was the deal we afc

<

MICHAEL: Youdr e not suggesting that she doesnét h
desires are you?

ROBERT:1 6 m suggestingetieddemt | di dndét chang

MICHAEL: Big deal' Relationships always change and adaptability is the key to their survival.
Youdre just pissed off that she wants to chan
is the pain you caused her. |think she hasnodeci ded that she isndt
anymore.

ROBERT: Pain? How?

MICHAEL: By your decision to move to New York i n:
word, as you like to call it. She, in my opinion, extended herself for you as far asestextended
herself for anyone and in her mind you wonot
would be very painful for a person who | oves
cutting her losses now, instead of letting them cargi Your move to New York virtually assures

her that her pain will be a permanent part of the relationship.

ROBERT: What about my god damn pain?

MICHAEL: Thi s i sndét about god damn you.
Scene 6
Mont hs | at er NetvYdkapagment Har t ed s
ROBERT: (on the phone).6m going to call her . |l 6ve got t
know. Bye.

(ROBERT:dialsKatherindd s h o meatlpehneamsvers)

ROBERT: Hi, itGs me.
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KATHERINE: Me who?

ROBERT: Robert

KATHERINE: | knew tha t . I havendét forgotten what you s
ROBERT: How are you?

KATHERINE: Fine; you?

ROBERT: Fine

KATHERINE: How is Manhattan? When did you move there?

ROBERT:A coupl e of months ago. I havieamngtoapar tr
be a New Yorker.

KATHERINE: Are you working?

ROBERT: N o , | 6ve asked around about | awyering het
for a job. This city takes some getting used
get to the point; the reason for my <call s t
again.

KATHERINE: Things have changdgliobert I havenét heard from you

like to see you again too. | hate our last time tiogle

ROBERT: | could get out there anytime or you could come here.

KATHERINE: You candét come here. I am involved wit
ROBERT: Who is he?

KATHERINE: A man | met.

ROBERT:Obvi ously, whatoés he | ike?

KATHERINE: He6s very good to me, has a daughter AU
;ogwiggﬁhgre vlvoiulisng/e no purpose. | am coming to New York soon, we can get together then if

ROBERT: | want to see you.

KATHERINE: I havendt henanthd Whyrmw? you i n
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ROBERT: | miss you

KATHERINE: Di dnét you miss me before?

ROBERT: Yes

KATHERINE: | 61 I call you when | know when | d6dm ¢ o mi

ROBERT: Bye.

Scene 7

At a restaurant in New York City
ROBERT: seated a¥atherinewalks in. Awkward greeting that ends in hug and quick kiss.
Waiter pours champagne fiatherine
ROBERT: Ités great to see you.
KATHERINE: Ités good to see yo{They toast)How are you?
ROBERT: | miss you. | would like you here.

ROBERT: (After pause) have thought much about this night and | think I know what went wrong
and the question, | think, is can we repair it? | love you and miss you.

KATHERINE: | 6d say ités more fAmiss meo, but the ar
Heavecliff, thatos his name, not having heard
there was any chance 1 6d go back to you. At
no you, Il finally promi sed ptomise which wasad nduchdot an d

me as to him.

ROBERT: Has he asked you to marry him?
KATHERINE: Yes.

ROBERT: And?

KATHERINE: | told him lets give it a while. & too soon.

ROBERT: Will you?
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KATHERINE: Yes.

ROBERT: Soy ou 6 | | have | ove and marriage, but 1 n s
KATHERINE: | n  hi m | have a chance for both, you I
hi m. Remember, there was a time in my |ife,

you browght the best of times and the worst. He never causes pain.

ROBERT:I di dné6t either, at first.

KATHERINE: Exactly.

ROBERT:1 6 m just having a hard time fathoming theée
KATHERINE: | am too,Robert | could cry any minute of any day; butdlo n 6 t . I |l earn
your lawyerly logic to deal with lifeheaoin and | 6 m doing that. Ri ght
with the love | feel for you and | accept that it probably always will, but, as | said the last time |

saw you, love is not enough,laast your kind; his is. You will always be in my heart and | will
always | ove you, but | have no doubt 1 6m doin
ROBERT: So the saddest thing is that this will never again be.

KATHERINE: Far too sad. | have to go.

ROBERT: Not yet (He takes her hands and kisses the®tgy awhile.

KATHERINE: I canodt .

ROBERT:Wo n 6t !

KATHERINE: | have to go, this is too painful for me. Good Bye my I¢@#e puts her hand to
his face)

(She rises and he follows and they lightly kiss. Asphety
KATHERINE: Be happy.

ROBERT: You too.

(She splits)

ROBERT: (Sings(r epri se) ASOMETHI NG NEWO0O in a sense of
course.)
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I'm not blue,

| know exactly what | will do.

Il 61l just hang on,
| 61 | apngst get

Till along comes sorapenew

|l 8dm not bl ue,

| know what will carry me through.
It just takes some pluck,

And a smidgen of luck,

Then along will come soamenew.

|l 8dm not bl ue,

Thereds only one thing to do.

Await the new race,

Stay aware of thmace,

And get ready for something new

Then along will come soamenew

And maybe then | wonot feel this bDbI

Curtain
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OVERTURE

Something New Bridge

I 61 I L ol \Refraid{Byidge n
Periphescenck Refrain

Invite Her To Dancé Verse

Keep On Dancing With Mé Verse/Refrain
First Kissi Refrain

A Contract To Fall In Lové 3 verse
More Than Anything | Love Yoil Refrain
You Canét RomairBadge Her I n Pari s
Manhattan Holiday Verse/Bridge

| t 6s N®&rdgeY o u
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Male Vocal with Female Chorus

From the Musical "SOMEONE NEW"

Lively J=96

Won't

Music by Wendell H. Mills
Lyrics by Eric J. McCann
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Something New

Male Vocal
From the Musical "SOMEONE NEW"

Slow Swing J=80

Music by Wendell H. Mills
Lyrics by Eric J. McCann
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I'll Love Again

Male Viooal Music by Wendell H. Mills
From the Musical "SOMEONE NEW" Lyrics by Eric J. McCann
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"I'll Love Again"
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Periphescence
Male Vocal

From the Musical "SOMEONE NEW"
Lively +=128

Music by Wendell H. Mills

Lyrics by Eric J. McCann
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"Periphescence"
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mid - night calls, you make be- causetrue love en-thralls That str your heat a - new That's the
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pe - ri - phes - cence fails To give that all that love a - lone en - tails That's the
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